
ENSEMBLE NIPPONIA

The Ensembleヽ ipponia is a grOup ofleading∞ mposers
and excellent musieians including nrst― class soloists who

arC,Ointly working for perfornances of both el‐sical and

modcin compositions 、4th the trad tional instrumcnts of

,aDan
Havin8 rccognized the potential qualities of variOus

nat onal instrunents,the Enseinbleヽ″3s founded in 1964

The activitics ofthe Ensemble are caried out in a spirit of

closc collaboration bet、 ″
“
n the compOsers and musicians

who are well a、vare of the dimcultics of ereat ng and prc‐

senting Japane£ music、Nhich is nlost modern and crcative,

but at the same time based on the n∞ l ng of the people

fostered by centuries ol tradition

The group exereiSes new interpretatiOns of music and

novel techniques,but also、 vorks for the redi,ove,o,the
classical music of,apan through perforrances dodtated

to renewal of interest in ollcr styles

Since its foundation in Apri1 1964, the 8roup has per‐

fornled frequently, having performed mOre than seven●

modem compo■●ons as、 vel aゞ inany tradition.tl pieres
At the Sixth Re8ular Conccrt in Novenbe1 1967,the En‐

semble was a、 arded the Prize of Encouragement on the

o∝sion of the Art Festival sponsorcd by the Japanese

Cu tural Agenり  The r∝ords  The Music or Minoru
Mikr'perfOrmed,the Ensenble and rele.sed by Nippon

Colunbia Rccording Company in Autumn 1970 won the
Crand PriК  at tlle Art =tsi val 1970 organi2ed by the

Cutural Arncy The grOup hぉ played iequmt,on the
radio and tetevision prograinmes of NHK`JaDan Broaご

casting cOrporation)

The Enscnlble gave their nrst Over、 as performan∝s in
Septemoer and October of 1972 Their eonrerts and TV

recordi“s in Cent(Festival Flanders,,COlome,Derlin

(Berliner Ftstwochen)、  Bruno (Internationa! Fcstival),
Prague,Vienna rpublic κcording ror ORF)MuniCh,
Zagreb,Beorad(Music Fest val),SombOr、 Provdiv,Sona,
Cabrovo. Ruse, Craiova, Bucharest, etc gave great sen‐

sation anong botll audien∝ and critics(See the comments

of newspapers bclo、 , The Enscrnble will make tours of
perfornanccs in the Southeast Asiall∞ untHes(NoVCmber
and De∝nb・ r1974)Also several tours in Europe,Anlc‐
ica and Australia are no、 ″being planned

The Enscnlbie Nipponia hぶ  the support of critics,

,Ournalists and the ger.cral public lt has ro∞ ived annual
grants from the Cultural Agency ofthc Japanese Covern‐

ment since nve ycars ago

One「oreign commentator has called their composit ons
.`A nost attractive example of essentially inodern music

in the、″o■ ld、″ritten for a tr.dit onal ensemblc''
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The standard formation Of the Elylllble NippOnia consisis
oll Shinobue←―,Nohkan.2o,3 Shakuhκ hi,l or2 San,n,1
or 2 Biwa,2 or 3 Koto(illeltldes Twent,string Koto),l Bass
Koto and 2'o,4 Pereuss:onisis
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1)■710d lllstmmcnts

Yasllmoto MrsuHASHI● hatullaclli)
KohaOhiro Ⅳ[YATA cshakuhaclu,ryuteki,shillKl‐
btlel'

Tahachi MOCHIZUKI(shhObue,noh‐ kalll
Selzan SAKATA Cshakll●m

,St■ng htruments

～

akO HANDA(biwal
Sallac IKECAMI(kotO,2ヽ s●n,koto2

Sachiko MIYAMOTO(bass koto)'
Mleko NOCUCHI Csangen)
Kciko NOSAKA(koto,20string koto,sangen)'´
Toshiko SAKAI(kotO,Sangcn)
Krluko SHIRONE(koto
Htokazu SUCIURA`angclly,
Junko TAHARA(bitta)
Miklko YAMADA(biwa)
Nanac YOSHIMURA(koto,“ ‐Strillg koto,sangen)
Malmko YUASA oass kOtO)

3)PelcllSSiOn

Hironitsu KATADA●ercuSSiOn)
Talchi OZAKI tperCllSion)

Yoshinori SHIMIZU OerctlSSiOn,霞 nager of tlle
Ensenlblel

Akikmi TAKAHASII lpercussion)
Naritoslu TOSIIA Oerct ssion)

O COnductOr
Tak■o TAMURA KcondllCtOr,percllsiolly

5)COmpowrs,Th∞retlclan,Diroctors
Minoru MI‐ KCOntposer,artistに director)
Katstltoshi NACASAヽ VA ccompOSer,Pre● dent of

tllc Ensemb10

Motoko SHlMOЛ MA ltheoreticlan,su卜director)

'Astenstt md● tes tho“ who "rFornled soloヽ orks in l,72
European Tour



Ttt WORKS OF OTHER CttPCISERS
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works of Miki)
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Y■suhaslli:`|セ′″d′″,Miお7′''(tlsSに pi∝ es)
(ThiS i∝Ord titled.`Keiko NOSAKA Kolo R∝ ital・ ')

(Nipponヽ lctor VX 109)

'``Inutation to the World of the Japanese Tradit onaI In_
strunlents''(Nippon Columb● OS 10127 N)

(ThiS includes eight traditional pieces and Mikrs
・̀“鷲,α″ッ )
*``Sounds oF Dttutifti Jlpan′ Japane,Melodts by J"a
nese instrunents''

Vol l(NippOn Columbia YS 10097)
Vo1 2(NippOn Colul■ lbia YS 1012o

Vo1 3(NippOn c01umbia YS 10151)
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OippOn c01umbia YS 10141)

'`.Japanese Folk Son3S by the Ensemble Nipponica｀
.

(King SKK`73)
●
“Tttdilonal lnstmments of Japan''(RCA:JRZ‐ 2520‐ 21)
。
“introduction to the Japa lese instruncnts''

(NippOn cOlumbla ELS‐ 3342‐ 3)

For further info,mation abou: these i∝ ord、  pta、 8ct in
touch with the¨∝ ofthe Ens〕mble NippOnia
Kohり a,"a bldg,6‐ 16‐14'ingomae,Shibuya‐ku
Tokvo 150,Japall
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SOME COMMEDlrS

｀ Lo Matin‐ (Anvers)

19 S,pt 1972
Festival de Flandie a Cand

Stanェ de musique,aponalse a、 cc

l'“ Ensemble NIPponia'｀

``Nipponia" est extremcnlent positif et bien suに  et

ntme cn quelque sorte ritucl La mtsique qu'il nous a
propos“ a ce ramnenlent exceptionnel auqt.el atteint l.‐ t

,apOnais dans ses formes ics p us pures
On re peut ps parler dc concessions a certains langages

d'all ourd hui, qui apparaissent elairemcnt, mais plutOt

d'une constante recherche ann de dOnnc(vie a de nouveauX

aspects qui pourraient s'integrer dans ia trad tion Ell

o■re,la beaute inusitee des tinbres des instruntents et ia

maltrise des instrumentist‐ ont rendu l'alldition passion‐

nante On aura pari culierement apprecl`de nombrellses

intervcntions solも tes et personnellenlent nOus avons beall‐

cc llp讚 ,■ 6 1e long solo pour koto A vingt 00rdes intitul`

`.Tennyo"(La loi du ciel)jou6 par Mme Keiko Nosaka

et compos`pour elle en 1969 parヽ 4inOru Miki On y re‐

trouve tOutes les caracteristiqucs fondanentales ce l'ago‐

giql e specnql ement,apOnaise,c'cst a diκ  que le temps
y cst entierenlent sOumiS a la ll■ tlodie

Cette soir`e a obtenu le plus vif succes de la part d.un

tres nOmbrcux public Toutefoisil`tait tres`trange de voir

un orchestre,aponais,`uni dans le r6Fectoire de ia Biloque

et On put se convaincre ais`ment que le style 3othique con_

stitue un cadre vraiment eontradictoire a l'art depOul16

de l.Extrente_orient, ce qui n.a pas enDech` les artistes

japomis“ remporter le plus viF succヽ
JVL

●。La Rαue``ColltemporantllⅢ ■■l13ucharest)

3 Nov 1972
Muzica j"oneカ

SttRA de muzic● japono2 ofer“ a la Atencui Roman

de_atre Ansamblul“ Nipponia｀
.nc‐
a introdus intr― o lurle

dc gingasa poezie,霞 ca a artei suneteior asa cum este ea

pr“ ti∝ti in.`Tara soarelui lasare'',ctlinstrumente tipice,

traditionale

Prezen● rea pie£ lor muzicaie ne‐ a dat impresia unci

ceremonH.a und soLmnitati rれ uale lnterpretii m sparut,

de a∞menea, in costunc traditionale Tinerele fete in

vesmintele lor de matase caracteristi∝ ,viu coiorate,dar la

cxtrema simplitate,evocau unele stampe ale lui Hiroshige

sau Hokusai Barbatii, in chi:■ onouri negre cu m■ neci

foarte largi, purtau drept pantaloni     fuste de culoare

cenusie Pe rind, s‐au scat in
mutt‐ spclncjapOneza…  …

∝ re pentru a excctta

lJ‐V Palldeleul

(French)
Musique japonaise

ra soiree de musique japonai.e orerte .t rAthente
Roumain par l.EnsembL .`Nipponia  nous a introduit

dans le monde de la po6sie d01icatc,celui de l.art dcs sons

tel qu'il esi pratiqu6 dans le Pays du Solcil■だvant'',avec

des insti■ ments typiques,traditionncls

La plesentation des pieces musicales nous a donnじ

rimprssiOn d.une c`remonie,d une solennit`rituelle

Lesjeunes銀おs av∝ turs■ leincns caはclen゛iques∞
soie uvenler・ t color“ mais extrenlenlent sinlDlCS, `vo‐

quaient certaines estmpも de Hircshige ou Hokusai ■Fs

hommes en k:monos noirs a manches tr● larges,porlaient

en tant que pantalons    desjupes grises A tour de rOle

ils se sont assis en ceК le aFn d.executer de la musiquc

sp“inquejttOnasc

‐Tagessplegelt*(Dedi0
29 Sept 1972

Ensembie Nipponia

Das Enttinblc NinPonia 1latte den Konzertabend im

HoOhschulsaal, scinen estaunlichen Fahigkeitcn entspre‐

chcnd, so、POhl dic ,apaniSChe Tradition ″ヽie auch neue
japanisthe Musik interpretieren zu 10nnen. 2tVeigeteilt

Minoru Miki(ge6orm 1930),der Lκiter des Ensembles

Nipponia,lst ganz gcWiSs e n vorzuJiCher Komponist,

einer dcr sein Metier bellerrscht

AIs virtuo● l eistung(Keiko Nosaka)phanOplenal war

dic Prograrr・ n Musik.`Tennyo..(hier wird der oricntと

li“he Begrir der Seclenwandemng dargcstciil)Das So10

auF der Zwanzi,Saiten Ko,o nol■  die trad tionellen

Technik∞ und w●[zt sic mit harmonischen Zutaten teils

rnodalen,teils impressionisti∝ h blendenden ChJ3kters

(ヽVolFgang Burde)

(J W Pandeles.u)
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2, Sept 1972
■1■ tterkl`nge、 o l l10cI、 [er Zucl[und Del kaicssc

Das‐ Enscnl bicヽ 1っ Oo:、 in‐

bei dcn Bcr]i,cr 卜est、、ochen

Scinc Koil、 OOnisten sc lrcibcn ntttt 4ヽtlsik ft r dtls

allapa,l scl,じ instrt,lncntir unl:「 ■= Ko(ol● dヽ SlR■ lisen

mr B、、ュ lnd shaヽ uhac:li  Dt, 11● :,d i、 l eindcutigi Er

,lh,1′ urtick zl dcil a tc,Tradit onen,die n el、 1]〕 [で rgellcn

sollcn i、  der「 ltlt dcs curて、p11、 cl。口 4ヽ[1、 ik 〕10oll｀  D(ls

``Eり 1ヽCnlble ヽlpponそ r l,lcgt da、  ヽete n,l re、 [Ru,3ti、 cr

rendc l′    [Die nationalc 小4(,(lo,ne J■ parド  eriingi 、icll

du,c1lauゞ g「ossere Alinnei ks(11lRcit alゞ dic inteけ ationale,

dに geradc ua、 N H K oiche、 ter Tok o aufゞcne Cnst
、pith eise durc、 Luroっ a ausstel te,diese卜 4usiヽ、dic ubertill

i1l der Wclt hltte eil[、 1■ ldcr、  se n kOnnen Vヽas d(ls  Lil―

scttble N ipponia'  dagegen aurk ngen lasst  is: unver

wechseibar japanisch.unnaめalmHch

Dcnn gcrade das. .as iman verlicren kOnntc gabe n,an

die Pnege dcr trad tioneuen Musik aus dcr Han(1, ki ngt

in dein Konzcrt dcs Ensen,bles mit unglaublicher SchOn

hcit uェ dヽ Au、 drllckskrart at,「 : Dic Lust.jeder,,Linzelton

ilach′ usinnen,  seinen  dynl,1、 c lon  V`an(1lungen,  detl

Abc lteuern dt、 Klangs dic sich aur cngSic,,l Raum begc

bcn Vヽii,zige :く uckunsen iil dcr lntonation Mini‐ 11ltcr‐

、a1lc  
「
latterkiange eigeben eine Mllsik von l10cll、 tcr

Zucht und De kate、 、e,die serade duich ihre Sparsanlkcit

bcst cht. da、  sorg'dl:igste Atlゞ hOrci nocl(lc, lヽc l、 tcn

illnereil Regung,dic iedCr Ton il sich、 chlicsst un(1(lc acr

lntcrpret itiznsetzen hat  Dic 卜4usikcr dcs  Ensc,,IIc

Nipponia｀
.sind V rtaOsen in dieser Klinst uas Vcrsch、

ic‐

8ent Klang wer(lcn zo lassen Spanill ngen zu ent・.iじkein

und 2u kupieren,も bcrraschu lgslわ omente auレuhauen uild

sie llachdenklich 、crklingcn zu laゞ scn Sie dben ausseror―

dent iche Faszination

(K auヽ GeLさ )



8ave en zo simpatlek geprewnteerd dat het pllbhek lll een

ll ellwe Festivalovatt losbastte en het weer een,z」 het

lDnКmacllt,brltante avKlnd ws geworden

。●Berilncr Morgenpost‐ (DeHin)
29 Sept 1972

AuF kostbaren lnstnlmenten

やVirklich aufregend abel wurde es, wenn sich tlber_

hefelung und Cegenwart ber"et" VOn Minoru Miki
spielte das Ellsemble cine 1966 kompOnierte・

.Paraphrase

nach alter,apanischer Musik'' Auf der Basis schli.llter

Liebes‐ ,Traller‐ und TanJieder"urde nut dem reiaollen

lnstmmentarlum  musiziert,  aber  nach  europaischen

CestaltungspFin21plen

Die Verst・hnlelzung vOn Ollent und Okzident war
nahe2u vollkon■ llen Diese Sllite war nicht nur ein gllo

klich6 Delsplel ft・ dle ge8enseitlge Befruぬ tung verschie

dcner Kulturen; sie zablte auch zunl SOhOnsten, 、vas in

dlesell Wochcn ubchaupt in Bellin an Musik erklang_
― W―

Cn31Sll)
Brilliant aening

Japan at the Festival of Flanders

Bl10kC‐Hall,whiell Ms alr∝dy beentheth∞ tre ofmusic

Of all ages and this the also of a distant country, was

packed Mth lり n■en and Festivalists,who wllen they saw

the striking instruments on the stage,、 ″here prepared to

do a lot of hospitable∞ま℃sions
But those were not nttssary at all lfthe Japanese hs

an enormous mccess,it was clar that this was as sponta‐

ncous as ccllld bc for the beautift11,techicany el10m■ ous
parOlmancc and at the wme time for the Fas.inating old

alld young muslc that wぉ presented

The■ are nanles with a"autiful sound ofぉ tonishingly

dncult instrunlents(sOme Koto with no less tllan 20

strlngs)sOme wind hstrumellts makulg a rustttng noi“
whth olct hce are forbidden,sOullds We listened to
`・love maklng sta,and dcer'',strange but touching sonが ,

lo sonが w■thOut wolds,lo old dances,in deticate and sharp

colors of lutes ar・d harpsichords and the most,rastll“

sharp and dark nutOFami,amOnび t which a number are

not too fat awり from our block‐ nute and the more dttnt

nute  d́so the drum‐ s∝tion played a rather varied part

The nagninに cnt, sonle tins enormous instruments we.・ e

plard llith virtuosity ln n■eantr“ all cllnapOsitions were
pl"℃d、vith so nuch zcゞ and presented i such a wmpト

thetic 、″ay that the plbllc let ioo“  allother Fstival‐

ovatiOn ttd it had been agaul an expected,brilliant ete‐

■ng
―Rv

“
De Centeaar'`centh
■9 Sept 1972

BrilJante avond

Japan op het Festival van Vnamderen

Was de zaal van de BIJloke die r∝ds muziek uit alle

tlJden heeft gehoord cn nu ook ver buitenlands op de

ultklJk stond,bOmvol gelopen met leken en FstivalSten

toen ze de inposante instrumenten op het podiunl tten,

bereld tot een boe1 8astマ rte tOegevingen

Matt dle waren er in geen enkel opzk燿

“
nodig AIs de

Japa■lers werkcluk enOrm sllkses l aalden ws dat du:do

lljk zo spOntaan a:s raar ttgelttk iS V00■ de platlltige,

toellnisch enorme prestatに s en tevens voor de boelende

oude en,onge muziek dle daaibl gepre2Cnoeld werd
Hctttn m00i k:inKende namell van vrecmde verbazi鴫 ‐

wekkend moeJokc inStrumellten(sommige koto's met
liefst 20 snaren),sOmmige blaasinstrumenten waarbo
b136genls h∞rt、″at bl ons verbOden bogeluidenヵ n,

cnz We hebben gciuisterd naar .`minnckozcnde herten'',

,celllde maar aangr」pende ltederen,naar lledcen 2onder

woorden,naar oude dansjも ,in tere en sdr,χ  klellren

van luiten en harpen en dc m∝ stal ruisende scherpen cn

dollkelen iuitenfanlille 、vaarOnder een aartal zowel uit

klken na.r Onze bloknuiten als naar de recentere dwars‐

nuit oOk hets:agverk speelde een‐l gevancerde■ ol De
prachtige, sonls cnorre instiunlenten tttrden virtuoos

bespeeld lntussen werden alle konlpositles zo vol over

MANACELIEN r OFFICE

mSEMBLII NIPPONIA
Kohayakawa bld8
●16-14 Jingumac,Shibuyaku.

Tokyo 150,JAPAN

Minoru MIKl(OК seas Prograrn Coordhato0
283 Cakuto Korae‐ shi,

Tokyo 182,JAPAN

―Rv


