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H6-6 SANREN (Eurasian Trilogy)

Composed by Minoru Miki

JO NO KYOKU (1969)—Prelude for Shakuhachi, Koto, Shamisen and Strings
Seizan Sakata(Shakuhachi), Nanae Yoshimura(20-string Koto),
Toshiko Sakai(Thick-necked Shamisen)
Yomiuri Nippon Symphony Orchestra(Strings)

HA NO KYOKU (1974)—Concerto for Koto and Orchestra

Keiko Nosaka(20-string Koto)
Yomiuri Nippon Symphony Orchestra

* INTERVAL %

KYU NO KYOKU (1981)——Symphony for Two Worlds
(First performance in Japan)
Nihon Ongaku Shudan(Japanese traditional instruments)
Yomiuri Nippon Symphony Orchestra
Conductor (Whole pieces): Shigenobu Yamaoka
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“HO-O SANREN’ (Eurasian Trilogy)

The composer Minoru Miki was raised in an
environment alive with the sounds of traditio-
nal Japanese instruments. His formal musical
education, on the other hand, was cast entirely
in terms of Western instruments. In 1962, some
ten years after setting out on his career as a
composer, Miki once again came into contact
with Japanese instruments. Since then, his on-
going labor of love has been to create a musical
forum where instruments of East and West
could work together, for it is Miki’s conviction
that such communal labor can be a fundamen-
tal source of world peace. The “Eurasian Tri-
logy” represents the principal fruition of this
concept. Miki’s major work outside of his
operas, it consists of three pieces whose Japa-
nese titles identify them with the traditional
performing arts concept of jo-ha-kyu. Accord-
ing to this concept, group of pieces of music,
dance or theater is structured into three sec-
tions: jo, a ‘prelude’ or ‘beginning’; ha, a
‘broaching’; and kyu, a ‘rushing’, a rapid con-
clusion. There is generally an overall gathering
of speed in moving from Jo to ha to kyu, al-
though this may as here, be more of a concep-
tual than an actual acceleration.

“Jo no Kyoku” Prelude for Shakuhachi,
Koto, Shamisen and Strings

When writing this piece (completed in 1969),
Miki was possessed by the thought that both
Japanese traditional instruments and modern
music itself must be ever young and fresh. This,
his first composition for combined native and
foreign instruments, may be considered an ex-
pression of youth.

The Shakuhachi, Koto and Shamisen repre-
sent three distinct facets of typically Japanese
musical expression, and they give life to those
traditional feelings in this piece; the string en-
semble counters this with a quintessentially
Occidental sound. In the opposition of these
two elements — the exquisite pathos of Japa-
nese music and the complex yet crystal-clear
Western ideal — the composer reveals his in-
most longings. This piece was first performed
in 1969 by Katsuya Yokoyama, Keiko Nosaka,
Toshiko Sakai and the Tokyo Solisten, conduc-
ted by Shunji Aratani. This is the 10th per-
formance of this work.

Duration: Approximately 16 min.
Instrumentation: Shakuhachi (2.4 feet), 20-
string Koto, thick-necked Shamisen and
Occidental Strings (4-3-2-2-1x )

Recorded by Nippon Columbia in 1970

*The 20-string Koto was developed by Keiko Nosaka
and Minoru Miki in 1969.

“Ha no Kyoku’ Concerto for Koto and
Orchestra

This was Miki’s second work for Japanese in-
struments and Western orchestra, following Jo
no Kyoku. The motivating concept in his mind
was the relation between man and nature: in
ancient Japanese thought they were once, but
in modern society man struggles against nature.
The interaction between Koto and orchestra
may be interpreted in this light.

Throughout the piece the Occidental instru-
ments are brought into the service of Japanese
traditional music. The first half of the work is
built around an introductory horn motive in-
spired by the first phrase of the classic koto
solo Rokudun. The second half is similarly set
around a motive introduced by oboe, piccolo
and flute, very much recalling the music of the
Noh theater. All the other orchestra instru-
ments imitate these themes in a typically Japa-
nese fashion: the rhythms and melodies of dif-
ferent groups of instruments are slightly skewed,
resulting in a type of polyphony called hetero-
phony. The koto, meanwhile, is at odds with
the orchestra late in the piece it seems as if the
koto will be defeated. Then, in a passage of
(literally) high-pitched tension, with the piccolo
in imitation of the Noh flute and the trumpet
sounding like the double-reed hichiriki, the
koto breaks through with a vibrant cadenza.
(This is the last of three koto cadenzas in the
work, and was the middle part of the third
cadenza created by Keiko Nosaka.) In the end,
the koto reaches the serenity it had sought.

This work was composed in 1974 on a com-
mission from NHK (the Japanese government-
operated radio and television network), and was
first performed by Keiko Nosaka and the NHK
Symphony Orchestra, conducted by Kazuyoshi
Akiyama. This is the tenth performance of this
work.

Duration: Approximately 27 min.

Instrumentation: 20-String Koto Solo and

Occidental orchestra (2-2-2-2 4-3-2-14 perec.

& Strings. )

Published by Ongaku-no-Tomo-Sha Corp.,

6-30 Kagurazaka, Shinjuku-ku, Tokyo.

Recorded by Camerata Records (CMT-

1015-8), Yoshida Mansion 4-26-32 Jingu-

mae, Shibuya-ku, Tokyo.

“Kyii no Kyoku>” Symphony for Two
Worlds

In 1978, Miki traveled to Leipzig with Pro
Musica Nipponia (Nihon Ongaku Shudan), and
it was then that the Gewandhaus Orchestra
asked him to compose.a work for orchestra and
Japanese instruments to be performed for their
200th Jubilee Anniversary Celebration. After
the acceptance, he thought that this would be a
good opportunity to complete his long-pending
project, “Eurasian Trilogy’’. He finished com-



posing Kyu no Kyoku in July 1981, and the
Nipponia and the Gewandhaus Orchestra gave
its world premiére on November 12th and 13th,
1981 at the New Gewandhaus in Leipzig with
Professor Kurt Masur conducting. The perform-
ances met with great success.

Kyu no Kyoku was given the English title
“Symphony for Two Worlds™ by the composer
for two principal reasons. The first and fore-
most reason was to express the merging in this
piece of instrumentaria of East (represented by
Japan) and West. The instruments of both tra-
ditions have developed from several different
cultures over many centuries.

The second reason was that this work is an
attempt to fulfill the composer’s heartfelt de-
sire to overcome, through this opportunity of
working together personally with Leipzig’s Ge-
wandhaus Orchestra, common recurrent feel-
ings of deadlock or hopelessness at both the
personal and political levels of communication
between the East and West.

Miki has used the word “Symphony” with a
conscious awareness of its Greek etymology:
SYN-‘together’ and PHON-‘sound’. By this he
expresses the significance for him of this oppor-
tunity for the Gewandhaus Orchestra and Pro
Musica Nipponia to work in companionship to-
gether and perhaps thus help to bridge the East-
West gap.

As befits this concept, and also in keeping
with the building of momentum in the con-
cept of jo-ha-kyu, Miki has set Kyu no Kyoku
for two orchestras, Eastern and Western, in a
work of symphonic scale.

This work consists of an introduction and
four movements. The introduction (6 min.) in-
cludes elements taken from each of the four
movements. The tone series, which is comprised
of 8 note, combines the musical worlds of the
East and West. In the German denotation the
tone series reads: B,A,C,H,D,E,Es,G. The first
half of the tone series, “BACH”, is especially
significant since the world premiere for “Sym-
phony for Two Worlds” occurred at Leipzig,
where J.S. Bach formerly resided and served as
musical director. The second half of the tone
series, D,E,Es,G, has a typically Japanese feel-
ing. Also, each tone has its own chord system.

Various types of traditional Japanese instru-
ments are used in this work: winds (fue and
shakuhachi); strings (thick- and thin-neck shami-
sen, biwa, 20-string koto and 17-string bass
koto); and various types of percussion instru-
ments.. The composer has employed not only a
concerto form featuring a soloist, but also a
more typically symphonic manner of composi-
tion order to more equally utilize the Japanese
and the European instruments of the orchestra.

Duration: Approximately 36 min.

Instrumentation: Traditional Japanese instru-

ments and Occidental Orchestra (3-3-3-3 4-3-

3-1 3 Perc. and Strings)

Published by VEB EDITION PETERS LEIP-

ZIG, 7010 Leipzig, Talotrasse 10 (in Japan,

Ongaku-no-Tomo-Sha)

About the Composer

MINORU MIKI was born in 1930 and he
graduated from the Tokyo University of Arts in
1955. His first major work, Trinita Sinfonica,
received a prize from NHK and was first per-
formed by the NHK Symphony Orchestra in
1953. In 1964 he founded the Nihon Ongaku
Shudan (Pro Musica Nipponia) with 13 other
musicians, dedicated to the further develop-
ment of traditional music and to the creation of
a new Japanese music for the traditional instru-
ments as well as their western counterparts.
The 4-record set, The Music of Minoru Miki,
performed by the Shudan and issued by Nihon
Columbia (JX21-24), won the Grand Prix du
Disque in 1970, and in succeeding years the
ensemble has played Miki’s works in well over
120 concerts in Europe, Canada, USA,
Australia, New Zealand and South-East Asia.
In 1976 his opera Shunkin-Sho was awarded
the Wienerwald Opera Prize and next opera, An
Actor’s Revenge, was commissioned by the Eng-
lish Music Theatre for performances in London
in October 1979. The second 4-record set,
Minoru Miki—Keiko Nosaka/Music for 20-string
koto, issued by CAMERATA Record (CMT-
1015-8) and received the Excellent Prize in
1979. Opera, An Actor’s Revenge, was first per-
formed in USA by the Opera Theatre of Saint
Louis under the composer’s conducting in June
1981. Both productions directed by Colin Gra-
ham. In October 1981, “KYU-no-Kyoku’ Sym-
phony for Two Worlds, commissioned by the
Gewandhaus Orchestra had the world premiere
at the new Gewandhaus by the Gewandhaus Or-
chestra and the Pro Musica Nipponia with
Professor Kurt Masur conducting. Miki is the
artistic director of the Nipponia.

Major works:
Requiem (1963)
Sextet for Wind Instruments and Piano (1965)
Paraphrase after Ancient Japanese Music (1966)
Time for Marimba (1968)
Concerto for Marimba and Orchestra (1969)

“Jo no Kyoku’ Prelude for Shakuhachi, 20-string

Koto, Sangen and Strings (1969)
Tennyo for 20-string Koto solo (1969)
Convexity: Concerto for three groups of
Sankyoku and a Japanese Drum (1970)
Hakuyo for Violin and 20-string Koto (1973)

“Ha no Kyoku” Concerto for 20-string Koto and

Orchestra (1974)
Shunkin-sho; An Opera in Three Acts (1975)
Hote (for large ensemble of Japanese instru-
ments) (1976)

Taro Cantata for Solo Voices, Children’s Chorus,

and Japanese Instruments (1977)
An Actor’s Revenge, an opera in two acts (1979)
Symphony from Life (1980)

Concerto Requiem (1981) ;
“Kyu no Kyoku” Symphony for Two Woilds

(1981)
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