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Pro Musica Nipponia 143rd Regular Concert

“SPECIAL PROGRAM OF COMPOSITIONS FROM ABROAD VOLA’

Produced by Kifu MITSHUHASHI
PROGRAM

Announcer : Kazushi ISHIDA
Interpriter  : Yukiko SAWA (Czech)
Michiko TSUKADA (Polish)

1. A Light in the Sea :premiere of revised work

Composed by Alfredo Rolando ORTIZ (Venezuela)
Arranged by Hirohisa AKIGISHI

[20—string Koto] 1st=Keiko MIYAKOSHI. @ 2nd=Chie SAKURAI.

[17—string Koto] Akemi YAMADA.

2. Double IDuo : premiere of comissioned work

_ Composed by Diego LUZURIAGA (Ecuador)
[Yoko—bue] 1st=Kohei NISHIKAWA. 2nd=Makoto TAKEI.
[Percussion] 1st=Noboru KUROSAKA. 2nd=Michiyo USUKI.

3. Phuya Raymundi : premiere of comissioned work

Composed by Luis Carlos SEVERICH (Bolivia)
[Shakuhachi] Ist=Kifu MITSUHASHI.  2nd=Toshiya MIZUKAWA.
[20—string Koto] 1st=Nanae YOSHIMURA. 2nd=Chie SAKURAI.
3rd=Naoko OHATA.
[17—string Koto] Eriko KUMAZAWA.
[Percussion] Noboru KUROSAKA.

4. Utafuganizza : premiere of comissioned work

Composed by Boyko STOYANOV (Bulgaria)

[Hosozao Shamisen| 1st=Tetsuko KUDOH. 2nd=Chizuko YAMAZAKI.
[Futozao Shamisen] Yumiko TANAKA.

[Biwa] 1st=Junko TAHARA. 2nd=Sae ISHIDA.

[Vocal] Akikuni TAKAHASHI. Kifu MITSUHASHI. Makoto TAKEL

5. The Way of Bells :premiere of comissioned work

Composed by Vlastislav MATOUSEK (Czech)
[Shakuhachi] 1st=Hiroshi YONEZAWA.
2nd=Shigeyasu FUJISAKI.
3rd=Kifu MITSUHASHI.

6. Krotka INoc : premiere of comissioned work

Composed by Wiodzimierz KOTORNSKI (Polish)

[Yoko—bue] Makoto TAKEI.

[Shakuhachi] 1st=Shigeyasu FUJISAKI. 2nd=Toshiya MIZUKAWA.
[Shamisen] Shiro MINODA.

[Biwa] Junko TAHARA.

[20—string Koto] 1st=Nanae YOSHIMURA. 2nd=Naoko OHATA.
[17—string Koto] Keiko MI'YAKOSHI.

[Percussion] 1st=Akikuni TAKAHASHI. 2nd=Michiyo USUKI.



A Light in the Sea

This piece was originally a very beautiful solo wark composed by Cuban—born Alfredo
Rolando Ortiz, who has become one of the leading figures of the Paraguayan harp(Arpa).
He dedicates this piece to his wife, Luz Marina, and says that he used the Paraguayan
“ guarania” rhythm in a free form throughout the composition.

When arranging the piece for a 20—string and 17-string Koto ensemble, I took care
to preserve its simple beauty and added only a few sounds. Because some of the low
notes are difficult to produce on the 17-string Koto, I was tempted to transpose to a
higher key, but the low notes serve to evoke the simple timbre of the Paraguayen harp,
so the piece will be performed in the original key.

Seemingly impromptu tempo variations and rapid melodic interchanges throughout the
piece require great technmical skill from the performers. Let us enjoy the performance
of these three virtuosos as they meet and breathe as one.

(Hirohisa ~ AKIGISHI, arranger)

IDouble Duo

I think both Japanese and Ecuadorian flutes have an earthy and warm sound -color,
which I find suitable for expressing my musical ideas. While being very familiar with
Ecuadorian instruments, this is the first time I have attempted to write music for
traditional Japanese instruments. In the first movement, “ The call” ,both Nohkans
respond to the call of the Ohkawa and Kotsuzumi, bendins their tone down, as if moaning.
The second movement,“ Song” is a melancholic dialogue between two Shino—bues, based on a
constant slow pulse. The last movement, “ Salasaca dance” is based on a single,fast,
dancing melody which I heard played by the Salasaca indians in the Ecuadorian Andes.
“ Double Duo” was commissioned by “ Pro Mucica Nipponia” and lasts approximately twelve
minutes.

(Diego LUZURIAGA)

Phuya Raymundi

The words “ Phuya Raymundi” are very old in my country, Bolivia. In the Quechua
language, “ Phuya” means “ flower” and “ Raymundi” means “ queen of the world” . Phuya Raymundi
is a flowering cactus found in the Andes which is said to bloom only once in a hundred
years. Even among native residents there are very few who have ever seen it. I, too,
first heard about this flower when I was a child and I have always wanted to seeit. Six
years ago, the Phuya Raymundi was on display at the Osaka Flower Exposition, and I flew
halfway around the world hoping to see the flower at last, but unfortunately, the bud
dried up just before it was about to bloom. Someday, perhaps...

When Mr.Kifu Mitsuhashi spoke to me about composing a piece, I knew without a doubt
that I wanted to make this flower the theme. It is said that Japanese music and Andean
music have much in common. I remember feeling this strongly the first time I heard
“ Takeda Lullaby” . I did my best to compose a piece that would highlight the fascination
of Japanese musical instruments, but it also turned out to be a piece that Bolivian
musicians would love to play. I look forward to this evening, as the Shakuhachi’s
beautiful timbre, so similiar to that of the Quena, brings to bloom a flower which
blooms only once in a hundred years.

(Luis Carlos SEVERICH)



Utafuganizza

I think I first met Mr.Kifu Mitsuhashi in 1981 when I was staying in Japan on a
fellowship from the International Cultural Exchange Foundation. I was introduced to Mr.
Mitsuhashi by a fellow recipient from China, Mr.Ou Enshoh I believe Mr.Ou composed a
piece for the first concert in this series. After that I lived in Iwaki for some time,
where I came in contact with performers of various traditional Japanese instruments such
as Shamisen, Biwa, Fue, Shakuhachi, and Percussion, and since then, I have felt very
familiar with Japanese instruments. Especially in the summer of 1993 I was greatly
moved by the deep expressiveness of the shakuhachi during the Varna Festival in my home
country, Bulgaria, and in old castle in Poland, where Mr.Mitsuhashi and I did sessions
together of Shakuhachi and Computer music.

It was great experience for me as a composer to accept the commission from Mr.
Mitsuhashi to write an ensemble piece for Shamisen, Futozao, and Biwa. I deeply thank
both the producer, Mr.Kifu Mitsuhashi, and Pro Musica Nipponia for sponsoring this
evening’s concert.

For the title of the composition, I created a new word by fusing the Japanese word
“ uta” (song) with the Musical words “ fuga” and “ Racheniza” (a Bulgarian folk—type music in
7 beats).

(Boyko STOYANOYV)

The Way of Bells

Five parts of the composition—Incantatio—Koan—Ordo—Canon—Postscriptum—symbolise 5
different aspects of the searching, searching of the Way and the way of Searching. As
well as the mysterious number 108 and blowing of a soft stream of air into the bamboo
tube as one of the most reliable paths leading directly to the Awakening.

Incantatio

Invoicing introduction, reflects in 108 bars the bells of the church of Sanctisimae
(Most Saint) Heart of the Lord at King’s Vineyards in Prague, I daily go by and listen
to their voices. In the harmonics as could be heard the materialised ancient melodies—
in my imagination most often Saint Venceslaus, one from oldest Czech Plain Chants,
probably from 11.century.

Koan

Second part, organised to 19 sixangulars. Similarly as koan in praxis of Zen—
Buddhism has no solution in our world of logic and serves as the gate to another state
of consciousness, this part of the Bell’ Way is not usual opus perfectum—work of fixed
unambiguous structure and form, but it exposes the interpreters to the task of
ambivalent instructions for realisation some from many possible different musical shapes
and countless expressions of the same message.

Ordo

Order, inevitability, regularity of proceses, here in the form of the Mobius’ Band.
The symbol of spinning wheel of the teaching which leads Beings to higher understanding,
to higher status of existence.

Canon

Part of the Way in the spiral shape—3 voices going to the center and back—crab,

spiral canon based on timbre as being the most important formbuilding element.
Postscriptum

Conclusion, contemplative coda, 3 slowly walking patterns of lonesome tones
combinig itselves—like the mosaic consisted of 108 parts—to the incomprehensible,
invisible image—as the symbol of the Light and Sun in soul. The last movement,
“ Postscriptum” , will be omitted from this evening’s perfoemance of “ Thd Way of Bells”

(Viastislav.  MATOUSEK)



Krétka Noc

My first encounter with Japanese instruments playing my own music happened when the
Cosmos Ensemble from Tokyo led by the marvelous singer Yoshimi Fukami adapted my 7 Haiku
originally written for soprano and Western instruments and performed them in my presence
in February ’95. This time instead of flute, oboe, clarinet and harp — Nohkan, 2
Shakuhachi, 2 Koto and an Ohkawa sounded in background of the singing voice. I have
known eathier the sound of Japanese instruments, but this time it was a disovery for me!

Then, when Mr.Kifu Mitsuhashi asked me to write a piece for his ensemble in summer
’95 1 accepted it with a joy.

The music I have written is a kind of noc—turne, music in the night also Mijikayo.
I completed it in May 1996. 1 have tried do not use the Japanese scales or melodical
pattern though, through the specific sonority of this instruments it could be that the
Japanese touch of this music could be perceived by the listner. s
(Wlodzimierz KOTONSKI)

Producer’s Greeting

I would like to thank everyone present for taking the time to attend this concert.

This is the fourth concert in a series which has been held once every five years
since 1981.

Many of you are aware of the similarities between Japanese musical instruments and
South American ethnic musical instruments, and know how familiar South American ethnic
music feels to the Japanese. And also many of you are aware of how close the
sensitivities of Eastern FEuropeans are to those of Asians. This evening we have
undertaken the challenge to present a concert which premieres commissioned works, along
with a revised work, by composers from countries with which we have had no previous
contact in this series.

Frankly, what we realized, in receiving the works which will be performed for the
first time this evening, is that the depth of the composers’ interest in Japanese music
has surpassed our greatest expectations. When the composers were given the task of
composing for Japanese instruments, which differ so greatly from the musical instruments
of their own countries, they responded, not with reluctance, but with enthousiasm, by
embracing the Japanese instruments and adding to them the wonderful trappings of their
own traditions. We can learn much from this.

For the composers who have given of their talent, as they return to their own lands
carring their accomplishments, I hope that these accomplishments fructify and ripen, and
that the tiny, varied seeds of musical exchange will spread and flourish.

I would like to give mu heartfelt thanks to all those who worked so hard to make
the panel discussion and concert a success.

(Kifu MITSUHASHI, producer)

PRO MUSICA NIPPONIA
TAKIZAWA BLDG.302, 3—17-1 SASAZUKA,
SHIBUY A-KU, TOKYO. 151 JAPAN.
Telephone 03—3378—4741 Facsimile 03—3376—2033



44 T4 e

£ Al —&
R R ﬁﬁ? (*13%)
BH b (BR-32Fe&

Una luz en el mar #HoObooSY <$GEPE>
et 7LV ZLw F o—35UF AL74 R (RRZXLF)

i Bk WA
(i) [=H8 ET o=k BK
Rz (b BSE

Double Duo ®& __EEZ=HH <ZTEMEW - V16>
el T4 XTI VZYTH (77 FL)

(] 1=l #F I =M Sk
EJE -1 =Rk = o=FH# 8K

Phuya Raymundi ZzTFAE <ETEIEN - VIHE>
e VAR Az YUYy F (RYET)

AN I==f H& o=kl #th

[ A-#] =%k t&E I=fJt BK m=Kg XBT
(L] RRR KFIT

(1431 Bk A

s A< = | .

Utafuganizza BRIC 7 — iS5 = — 2 »
< RWIES « #ITE >
fedh KA« Xb¥Y—77 (FNH)T)

(HOR=mkg] I1=T1# #fr o= TET
AR = Hp f&ET

EFE #] I1=HK MET nI=AH Xz
Ldvads} s BHE =R BR H K

The Way of Bells EESEIDOIET <TEES- OIHE>
fEfh YIS RTA4 RS T e by (Fx)

R Al I=X&# 7 I =k EERR m==# HA

Krotka Noc 3k (B U DHD~IFED < KBIES « P>
fedth Y+V3Ixvaeab=xF— (K-35 F)

(%] (B
R ] I =jky  HHER o=l b
(=] #®H Al
[ #] M MET
(k] I =k LE OI=K& XBET
(k] = ET

EJE =3 =ffe W oI=H#F X8R



[ #g o> v oD S |

COEROBEBEF 2 - NENT, BISNNSZFTAN—TF (TIX) ORRKEE->IcA N
F4ADTEVWAALELWYOERTY, HRZofiz, EFONLX <V FORCETTL
FINR RSP TFTADT 52T ERENE ) XALARCEETHHBETEVLLAXRTVE
T, ZORBEBELIPBEIRLEBTIIECEDERLEDEFEMA. ZHK _mE+t
o7 9 7 hcEiLELE, Fh, HERICE-S>TH - LEBROBSEENIHT
X3F4DOT, 2UEZBHEHTEIELEZLOTTN, ZOFEN [T ] OFFMSERICHE
CB3E2A0bn0, RACEFMEIBZLiIcLEL K.

HEGICEREHL 7B, FOERNOZUELEENISDEELT V4 T VERNEKR
AhTwvwgEd, 3ADE-KkDERDOH->HMBZBELALIKEI N,

(¥ Hh BKe ®BAX)

e — =1 2= dh _|

T77 FLOEBICBBLAOEVRTIN, COEPNDTHEARERDOLHOFHE L L
Lte HAOHEZZ77 FLOHofFESR, L XX LB HFBICHZLEVE
Fo COZELRAOMAERBTIDICKRBELEERTL I,

W1 XE The Call (FEUH)

INEEE KEBOFETCH T ICHEBENRIDL ELICEZIT O FTFLENOEZLE T,
W2RE SBoag Con)

Wol DERELEY RDZ2L-HEHRLETHOELVHETT .
IR Salasaca Dattce {32 R)

I2T7 VDT Y FRICEEY S AL VT4 AEOWEMDP. BVWY RO
NoEREbLELICLTO2{D T L,

(Fy = WX ey =0

2z EXE |

F—¥ FALYTF4RBRIBOERYVETOHFVWSEE S Fa7ETCPhuya=7k. Ra
ymund i =HROLFE., LVWHEKTT, TYTRAOHRTFTV/O—-FTHERKL-K
—F. EErEZEVbhATVET, HBMTHLRAILEDBFIZIARBLEAEVEIHA,

b TFHoEHIS OO FEL IV TEY, —FRRELVWEES>sTVELL, 64
Hi. KB CHEIN O FEICCOERHBIh A3 Ly, HBHroESERHAE
TIOYUDTELZIBIEAPFELTVELLAY, BaUXSHZHBICHEATLEIVE
EE S PE O, E T2 R>TLE L,

CEERELCEFEHMOBENS -, XDFIOEETF <l LEIEFXAE L,

HADEXRLT7 VFTRAOBFERPTWEREEDhTVWEY, b [fTHOFFHEH] 24)
WTEWEE, ThE2EBBRUAEIEEZEATVET, fFlhicdhic-> THEFOBMNZH
kBETELTHRENLESDHD T, Lhl, Thick-TIoFFRENBEEL L
e Lize REBOEXEBY —FR I PERNAOHFENXSE. BEIC—EOIEEK,
BT h30%ELAKKLTVWET,

(WA ReANTR e T Y F)



FrMeic 7 — iS5 F = — >V -4

BAZEBRBIACIDTELVLEDOR., BAVEHBRREESD 7 c 0 - L L THAEK
BALTWE198 1 F0ELF--EBVEYT, Thi3PRYIzo—-¢LLTHEIGH
EARTOWETHEHAEKOANT L, HHOEIABRIOERY Y —Xo—pFIHHZEEZEV
FHEAEITVEST, ZTOBRHAOLDLEHIAELRHIEHEILALHN, HxTHBEBLEH
KOEEER. S, BE. fi. R\ fTXBREE2HET 5 ACET 2HENHRKR, BS
WKESTHHADEBBBEICETHHAERbDEB->TVELL, HIK1993%F0H.
HROBEBTIVAHYVTOT 7 F « Z72AT 4T 7P, £—5 FOKKOPT, =FH
Eéh@Rl\&:Eﬁ}@:‘/t";—9—i a—Uw 7ty a :/%ﬁ‘«‘\ RI\(‘Z‘:“ﬁB*
DEHEZBORBNOBEICHOEALICERBZHAIAZT LEL, ASHRBZO=ZRBIAN»GDOERE
223, . AM, BEOAZ M2 B8 THY-HR., fithiXE LTOEAKEST
CTHAEXUBRELEVILE, SBROLHZL T ES>LTuTa Y -D=KER
XA, FREODHAFRZRENOERICEL BR#HAHL LT 4,

HMEOHAE ., L7 - HES5Fa=Vy (FAHVT7TORKENBZTHFROEE) =M
AEbELEHFLLVWEEEZMED XL I,

(FA4a«&xb¥—77)

[ Bz 858 D 185 |

cofhioR>DE, Incantatio—Koan—-0Ordo=Canon—-Post
scriptumid3 MBVERH»E] LVWHTLDREHDEE, HEEEVERH»E, BEVERD
2, 3IRFYTAKWNoO. 108, O ikBE2ZEZLLRBRHBID~NO-FHEHIK
75&0)‘—")0

A vHhVy—Y4 4 (FrH)

HOAEBI,. 108/NHihic 5 OH U774 A4 ITHLOHEOBENEINE
T, BHAREOFE LML LYtz T, [HHFOPKHROERIH X
HEOHICHICZO B HVBI1L1HREE P R EZXTFTZOHONRSHTEXT

a7 v (B&)

BB, 190ANAFKOHMS, ALHOMO AR BEETRIMILTVL, ME
BEVEROEM~OMELD, THhERULIOFREZ->LEERHLT. AL A Y
- VTHOBAOMRICEL-THOWEIEENLE, BADE > L REANPERTEZX
£

A F (BilgH)

B, SR, FEBESTotZx, COBERAETZOKOE, HWiEZHEOKRNEX

MELIDEVCER, LhEUVEcEL,
o 1 [ e

BREBAMCBEOE, =Z=->0FIFHFLAAD, dLHORED, BEDOA /) v D—

BHEELHB ISR,
RAMRZYT by b (BE)

B, BEME -5, IBEERZL-2=20W - D ELIERONMGAHD WV,
108DEFA7DHFSLDEIIC, AARIE, RA[ROA £ -V, HOPONK & KB
DRBEL T

M. AHIZEHM TBEAPRZY b b] ZROEAXEFCIVEELZBLE T,
(I RAF4ARFTT b 2”)



FrMaewx (s rrarxo |

ROPOD TCTHRDODERICL->THEEINLDIR., 1995F2AKERES LLVWKFD
BERBEIALTIZRER T UvH UV TIVDABIAN, FhD2L o1 TE-DHEA] 28A
EBEOLDICHmEI L, MEINALKRTLAE, FHRBY 75/ LEZBOLDOMTL LR
ZOBRIN-b. A KL, 753V Ry b N—TOhbOILHEE. 2HADOR/A, 2HD
B, MFicHFEHIh T L, LD SHAOERCREKEZFH > TLE LAY, 0O
FFRBIEHMhAEREZ LALLOICAZEREEZHK  LELL, TOHEOHIK=Z=EBBERKLILOHA
EROILHOMEZERBEINKLDOTINOE, BHLAABATERZFLELEWVWTT,

COfhR /25— (BEH) OX53BHT. 199645 IcEKLELE, HAEO
ERPERELZTEXATHHEDLEVEICLELAY., HAZEZBOME L SHBICO > THX
HSHLOBRDLREITL AhdbLhEHA,

(Y+#V3xvaeab=x*x-)

H 22 £

AHBBIELLVHZHARBFIVWE L TCRCEH#H > CX0E L,

COYY)-ZXH1981EML5EHMRBTITDODN, 4HBEEDE LI,

FERICRBEEOEBR LI ULREZXBELD D, BEROS 2RESENAREBEI ATV S
FRERLBCAFRNOETL LI, FALHEKEEOALXNBREMICREITOT VT A
VWHDZEFR->TVWAHELRBCAIONATVET, AEIRBBEDVY) -XTRLLEAOED
2 INoOELZ DEMRICERVWE L TEREEREL, ZET0 10280 TP
Tavy—bPBETETHSENHRE LA,

EBCSROD THEBELEINZEREZTM > TEEEZ LI LAF R, B#SIXF-TV3
HAEADOERBICH T ABMLRYBETCHINEFOHEBEBIOCHBATEVLOTHELEESHEH
Td, HIRERFAXLIAEF. FHEMPIBHL TOEXLEBH TRATHAIEOHK
DEBBICHLT. RLTHAIEELS,. CLABOCOEKENEBEERZA —R-5 9 F3E
LT, RCBIrICEBLENBLTVWEEIATLELY, HFERDLX2S5LAR2KRDE-TH
AUBENRGEIODAINTE A,

fAINICLELTH. CORICHMEPRBELTTFEI A4 X Z0RRZHEAKELRED .
ZINDOELEORBMO/NI /NI ISHBEIRPIEB L TITLHEEZ, DOroB->TPAEH
o CZKAEHONRRNLN T4 RAAwvYay, avy—broARCHABHEZTIVWELAES
COHRZICKVWELIERHEZHL LT T,

(FaoFa—H— =% B8R

0 &

Arts Plan 21 E#HXCERESR

AL - BAZENILRRAS
L EWIRRW R

H &= &5 2 L
T161 REMASXEHEI-17T-1 ERE 302
TEL 03-3378-4741 FAX 03-3376-2033









