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By PAUL GRIFFITHS

The ensemble Pro Musica Nip-
ponla swings back and forth: five
years ago it played with the New
York Philharmonic; on Wednesday
night, it gave a concert at Alice Tully
Hall, delighting and dismaying.

“The obvious analogy is with an old-
fashioned (that is, 1960" ulyle) me-
dieval-music the
same appealing mix of wlnda
plucked strings and percussion, ex-
cept that Instead of recorders, lutes

ute),
lin), koto (dulcimer) and drums.
There's the same virtuosity, if in a

the same sort of Latinate name and a

black robes and blue-gray aprons for
the men, and lustrous tangerine and
hmm ie-yellow kimonos for the wom-

um though, the comparison
starts to break down, because tradi-
tional dress is still a regular part of
people’s lives in Japan. Pro Musica
Nipponla’s aspiration Is to place tra-
ditlonal music, (0o, in & modern con-

dies for present-day instruments
and, most of all, to introduce new
compositions nurtured by traditional
ways of playing.

These are difficult tasks. Wednes-
day’s concert opened with an ar-
rangement of a traditional plece,
“Shinyachiyojishi,” that sounded
like Vaughan Williams's “‘Fantasia
a well-meaning

on Greensleeves™:
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Placing Japanese Traditions
In a Contemporary Context

the precise, sudden gesture. There's Mura

different kind of exotic attire, with ning

text: to arrange old songs and melo- @
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travesty. Worse was to come, in
Keiko Abe's “‘Prism Rhapsody,” a
soupy marimba concerto featuring
Evelyn Glennle. She was given better
materfal by Minoru Miki, Pro Mu-
sica Nipponia's founder, in his “Re:
quiem 99, where she could range
from very soft throbs to spectacular
attacks, beckoned at the start and
finish of the plece by the evocative
sound of slowly clapped stones.
Mr. Miki’s writing for the ensem-
bh was very beautiful, with touches
Debussyesque subtlety, but it
seemed mistake to be treating
these instruments as an ensemble at
all. TlnDLmh.dl'tﬂﬁ(ldenll\hls
““Golden " leaving a lot of
space between one sound and the
next: space filled with sculptured
silence, drawn In the air by the arms
of the group's conductor, Takuo Ta-
ur

Still more impressive was the eve-
's second traditional item,
““Aoba no Fue,” a ballad sung in a
stately but keenly expressive man-
ner by Junko Tahara, who accompa-
nied herself with a varlety of vivid,
perfect punctuation marks on her
Mwn, with occasional extensions of
the formal melancholy from Kohei
Nishikawa on his fue, bending the
note, coloring it and intensifying it in
ways that were sadly obscured when
dozen or so Instruments played
together.
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