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® Zugvoegel ("Birds of passage”) Jurgen BUTTKEWITZ

Every year, arriving from here and there, birds of passage form large or small groups to fly
together from south to north or north to south. While doing so they judge the season or the
weather and calmly help and support each other. Though they split up after arriving at their
destination, quite possibly they will meet again for their voyage the following year or the year
thereafter.

This activity resembles my own life in many ways. Warm friendships are forged with people
I meet and we share our lives for a short period of time. For any number of reasons we break
up again, but after living on various continents we end up meeting again, much like birds of
passage. This compositicn is a small present from my heart to my Japanese friends.

® Nighttime Cycles Srdan DEDIC
I came into contact with Japanese music and traditional instruments during my stay in Japan
as a participant of the Bunka-Cho Program for Foreign Artists. While getting acquainted with
Japanese music, I was confronted with new, unknown but intriguing approaches to music.
Lectures on Japanese traditional instruments given by the members of "Pro Musica Nipponia",
as well as their high quality recordings and recitals I have attended, greatly influenced my
comprehension of these beautiful instruments.
The composition "Nighttime Cycles" represents my vision of a contemporary music for
shakuhachi that at the same time remains within a spirit of the instrument and its tradition.
The composition consists of a number of sections whose elements are repeated in cycles,
always in a different form. The number of voices in sections varies, from the subtle “Reibo”
like solos to powerful three-voice “Muraiki” passages. The same pitch matrix is threading
through different voices and registers, continually creating a particular type of dissonance,
both in the Vertical and Horizontal sonority. Since the basic pitches of shakuhachi make a
pentatonic scale, achieving a complex sonority was a challenging task.
The opportunity to make a small contribution to such an important and worthy effort by the
"Pro Musica Nipponia" to preserve a place for traditional instruments in contemporary mu-
sic, was a great honor for me.

® Utafuganizza Boyko STOYANOV

I think I first met Mr. Kifu Mitsuhashi in 1981 when I was staying in Japan on a fellowship
from the International Cultural Exchange Foundation. I was introduced to Mr. Mitsuhashi
by a fellow recipient from China, Mr. Ou Enshoh I believe Mr. Ou composed a piece for the
first concert in this series. After that I lived in Iwaki for some time, where I came in contact
with performers of various traditional Japanese instruments such as Shamisen, Biwa, Fue,
Shakuhachi, and Percussion, and since then, I have felt very familiar with Japanese instru-
ments. Especially in the summer of 1993 I was greatly moved by the deep expressiveness of
the shakuhachi during the Varna Festival in my home country, Bulgaria, and in old castle in
Poland, where Mr. Mitsuhashi and I did sessions together of Shakuhachi and Computer
music.



It was great experience for me as a composer to accept the commission from Mr. Mitsuhashi
to write an ensemble piece for Shamisen, Futozao, and Biwa. I deeply thank both the pro-
ducer, Mr. Kifu Mitsuhashi and Pro Musica Nipponia for sponsoring this evening's concert.

For the title of the composition, I created a new word by fusing the Japanese word "uta"
(song) with the Musical words "fuga" and "Racheniza" (a Bulgarian folk type music in 7
beats).

Double Duo Diego LUZURIAGA

I think both Japanese and Ecuadorian flutes have an earthy and warm sound color, which I
find suitable for expressing my musical ideas. While being very familiar with traditional Japa-
nese instruments, this is the first time I have attempted to write music for respond to the call
of the Ohkawa and Kotsuzumi, bendins their tone down, as if moaning. The second move-
ment, "Song" is a melancholic dialogue between two Shino-bues, based on a constant slow
pulse. The last movement, "Salasaca dance" is based on a single, fast, dancing melody which
I heard played by the Salasaca indians in the Ecuadorian Andes. "Double Duo" was commis-
sioned by "Pro Musica Nipponia" and lasts approximately twelve minutes.

Words of the Soul Park Eun-Ha

Words of the Soul was composed this year (2001) on commission from Pro Musica Nipponia.
Adjoining the garden of Elisabeth University of Music in Hiroshima, where I am currently in
doctoral studies, is the World Peace Memorial cathedral. After Sunday Mass, when the con-
gregation have all left the Cathedral, I am fee to spend time there alone, time that I enjoy
more than any other. In the empty church I find a sacred silence, a space in which exist silent
sounds. To me, these silent sounds have felt like words from God. In this discovery - that
sounds come not only from sound-producing activity but exist in the heart of silence as well
-1 composed Words of the Soul.

Windy Days

Don't shave your bread

Wait till one windy morning when

The heavenly notes will strike your face
Singing of a dark gloomy precipice
Deep sorrow amidst roaring thunder

Teasing her friend, the poetess a question: ""What picture is the wind painting?" The answer
is : "We feel the penetrating sorrow in the roaring thunder"

Even, the strongest element may experience moments of weakness and helplessness. Like-
wise, the softest element may gather strength and destroy the hardest element and overturn
barricades. On a stormy night, the lightening and thunder are crying for mankind. What, in
your opinion, are they lamenting?

The music was inspired by Glories Ng's poem Wind Days. As the narrative of the music
unfolds through the orchestra, the shakuhachi and the 20-string koto, the audience finds
themselves confronted by countless questions as the sound of the wind and rain resound
around them.



BB (n+HiE. s

E A L1/ QS SH XZE fcH  IE& [ 3 I )
(b2 55 Al Rk #E Hh gk EAQ fe % ARvE— 1K
W= AINZ BhRg R i ol KB B SREH W AH %

BRE AT AH  #K ZH % KE IERE

@B A gl IEW JIEE  IE BE R Rl R

HhE WET Kk M B HE 7% iy RS

AT | Agt ox ’Roka 1 HT

wEOET PEEEET wiE B F5 %1 Vi3 NVAY ¥

=1 SH BT %k BT BE T %0 BT
=ik = BN S

19994E10 A, ¥ dEBEAERE A D AT RERARE L2022, BBh2RL2HEL TV
T EZLDHAPLDFEEZNE, BORWEHZHB LS, ZHWHhBEVCEHBL EFEd,
BHEOMIZF 7V A2 TR XN,

T151-0073 H#FMAXME3-17-1 WRY L 302 TEL03-3378-4741 FAX03-3376-2033
A —4~X—=Y URL http://www.promusica.or.jp/index.html E-Mail office@promusica.or.jp

FERTI23TRTOANOHMLEBIEE BRICTICRRT
2700, BBROXHEEEKRLALF

HASEELHERE
oy EE Il
HRE® 2 I H

KRR E EXETA2-19-15 TEL(3792)8481 FAX(3792)8437




